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Introduction	This	bibliography	is	intended	to	introduce	readers	to	resources	on	the	musical	traditions	of	African	religious	expression	in	Africa	and	throughout	the	diaspora,	defined	in	this	case	as	North	and	South	America	and	the	Caribbean.	It	is	intended	as	part	of	a	celebration	of	the	publication	of	John	S.	Mbiti’s	groundbreaking	book,	African	Religions	and	Philosophy.	In	his	book,	Mbiti	seldom	mentions	specific	musical	practices,	commenting	only	that	“[m]usic,	singing	and	dancing	reach	deep	into	the	innermost	parts	of	African	peoples,	and	many	things	come	to	the	surface	under	musical	inspiration	which	otherwise	may	not	be	readily	revealed.”1		This	bibliography	attempts	to	cover	the	efforts	of	individuals	who	have	answered	Mbiti’s	unspoken	challenge	to	interpret	music	in	a	religious	context,	using	historical,	ethnomusicological,	or	theological	methodologies.	It	includes	everything	from	ethnographic	studies	of	single	groups,	churches,	or	denominations,	to	cross-diaspora	comparative	studies.		 In	Africa,	spirituality,	music,	and	dance	are	so	closely	interrelated	that	it	is	sometimes	difficult	to	identify	studies	that	focus	on	traditional	African	music	in	a	purely	religious	context.	Most	discussions	of	music	are	found	in	anthropological	studies	of	particular	peoples	or	groups,	which	are	too	numerous	to	note	in	this	bibliography.	Instead,	an	effort	has	been	made	to	single	out	writings	that	deal	specifically	with	religious	music,	in	Africa	and	throughout	the	diaspora.	The	bibliography	is	organized	geographically	by	region,	but	the	first	section	consists	of	general	reference	books	that	the	reader	can	consult	to	find	discussions	of	specific	countries	and	topics,	or	citations	to	more	resources.	For	example,	the	two	discographies	cited	cover	recordings	of	nearly	a	century	of	African	American	religious	music.	Some	venerable	yet	classic	reference	books	are	included	so	that	it	is	possible	to	study	the	evolution	of	the	scholarship	on	African	diasporic	religious	music.			 The	bibliography	does	include	articles,	because	in	some	cases	they	provide	either	the	most	concise	or	the	only	description	of	music	in	a	particular	religious	context.	The	books	included	are	most	often	ethnomusicological	studies	of	particular	religious	groups	or	churches,	or	collections	of	essays.	Biographies	and	biographical	studies	have	been	excluded	as	a	category,	although	this	means	that	some	books	considered	to	be	classics	are	not	included.	Two	in	particular	should	be	mentioned:		Michael	W.	Harris’s	The	Rise	of	Gospel	
Blues:	The	Music	of	Thomas	Andrew	Dorsey	in	the	Urban	Church	and	We’ll	Understand	It	
Better	By	and	By:	Pioneering	African	American	Gospel	Composers	edited	by	Bernice	Johnson	Reagon.2	Beyond	these	classics,	there	are	simply	too	many	biographies,	especially	in	American	gospel	music,	to	include	them	all.	Two	strictly	musical	studies	are	included	in	the	Latin	and	Caribbean	section	because	they	speak	directly	to	the	importance	of	musical	practice,	especially	drumming,	in	two	African-derived	religions	—Vodou	and	Santeria.	Finally,	a	few	comparative	studies	that	attempt	to	make	connections	between	religious	
                                                   1	John	S.	Mbiti,	African	Religions	and	Philosophy	(Oxford	;	Portsmouth,	N.H.	:	Heinemann,	1990),	67.	2	For	more	information,	see	Michael	W.	Harris,	The	Rise	of	Gospel	Blues:	The	Music	of	Thomas	Andrew	Dorsey	in	
the	Urban	Church	(New	York:	Oxford	University	Press,	1992)	and	Bernice	Johnson	Reagon	(editor)	We’ll	
Understand	It	Better	By	and	By:	Pioneering	African	American	Gospel	Composers.	(Washington,	DC:	Smithsonian	2	For	more	information,	see	Michael	W.	Harris,	The	Rise	of	Gospel	Blues:	The	Music	of	Thomas	Andrew	Dorsey	in	
the	Urban	Church	(New	York:	Oxford	University	Press,	1992)	and	Bernice	Johnson	Reagon	(editor)	We’ll	
Understand	It	Better	By	and	By:	Pioneering	African	American	Gospel	Composers.	(Washington,	DC:	Smithsonian	Institution	Press,	1992).	
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musical	practices	throughout	the	diaspora,	or	that	speculate	on	these	connections,	have	been	included	at	the	end.		 No	effort	has	been	made	in	the	sections	on	Latin	America	and	the	Caribbean	and	on	Africa	itself,	to	isolate	the	books	that	deal	with	Christian	traditions.	Resources	on	indigenous	African	practices	(including	trance),	Latin	American	and	Caribbean	syncretic	religions,	and	Jewish	and	Christian	religious	practices	can	be	found	in	one	rich	mix,	with	the	hope	that	the	reader	will	be	inspired	to	use	these	resources—and	their	bibliographies—to	explore	further.																																							
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African,	African	Diaspora	and	African	American	Sacred	Music	Traditions:	Reference	Works		De	Lerma,	Dominique-René.		Bibliography	of	Black	Music.		4	v.	The	Greenwood	Encyclopedia	of	Black		
Music.	Westport,	Connecticut:	Greenwood	Press,	1981-1984,	especially	v.	2:	Afro-American	
Idioms	and	v.	3:	Geographical	Studies.		Dixon,	Robert	M.W.,	Godrich,	John,	and	Rye,	Howard.	Blues	&	Gospel	Records	1890-1943.	4th	ed.	New		York:	Oxford	University	Press,	1997.		
The	Garland	Encyclopedia	of	World	Music.	10	volumes.	New	York:	Garland	Publishing,	1998-2002.		Gray,	John.	African	Music:	A	Bibliographical	Guide	to	the	Traditional,	Popular,	Art,	and	Liturgical		
	 Musics	of	Sub-Saharan	Africa.	New	York:	Greenwood	Press,	1991.		Gray,	John.		Ashe,	Traditional	Religion	and	Healing	in	Sub-Saharan	Africa	and	the	Diaspora:	A		
Classified	International	Bibliography.		New	York:	Greenwood	Press,	1989.	(Music	is	indexed	under	“Ritual	Music	and	Dance.”)		Hayes,	Cedric	J.	and	Laughton,	Robert.	The	Gospel	Discography	1943-1970.	West	Vancouver,	B.C.:		2007.		Kuss,	Malena,	ed.	Music	in	Latin	America	and	the	Caribbean:	An	Encyclopedic	History.	Volume	2:		
Performing	the	Caribbean	Experience.	Austin:	University	of	Texas	Press,	2007.		McNeil,	W.K.,	ed.	Encyclopedia	of	American	Gospel	Music.	New	York:	Routledge,	2005.		Southern,	Eileen,	and	Wright,	Josephine.	African-American	Traditions	in	Song,	Sermon,	Tale,	and		
	 Dance,	1600s-1920:	An	Annotated	Bibliography	of	Literature,	Collections,	and	Artworks.	The			 Greenwood	Encyclopedia	of	Black	Music.	New	York:	Greenwood	Press,	1990.		
	
African	American	Christian		Musical	Traditions:	Historical	and	Theoretical	Writing		Abbington,	James,	ed.	Readings	in	African	American	Church	Music	and	Worship.	Chicago:	GIA			 Publications,	2001.		Boyer,	Horace	Clarence.	How	Sweet	the	Sound:	The	Golden	Age	of	Gospel.	Washington,	D.C.:	Elliott	&			 Clark	Publishing,	1995.	Reprinted	as:	The	Golden	Age	of	Gospel.	Music	in	American	Life.			 Urbana:	University	of	Illinois	Press,	2000.			Darden,	Bob.	People	Get	Ready!	A	New	History	of	Black	Gospel	Music.	New	York:	Continuum,	2004.		Dubois,	W.	E.	B.	The	Souls	of	Black	Folk.	Chicago:	A.	C.	McClurg	&	Co.,	1903.	Numerous	editions	and			 reprints.		Epstein,	Dena	J.	Sinful	Tunes	and	Spirituals:	Black	Folk	Music	to	the	Civil	War.	Music	in	American	Life.			 Urbana:	University	of	Illinois	Press,	1977.	Reprinted	with	a	new	preface,	2003.			Levine,	Lawrence.	Black	Culture	and	Black	Consciousness:	Afro-American	Folk	Thought	from	Slavery		
	 to	Freedom.	New	York:	Oxford	University	Press,	1978.	
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Lovell,	John	Jr.	Black	Song:	The	Forge	and	the	Flame:	The	Story	of	How	the	Afro-American	Spiritual		
	 Was	Hammered	Out.	New	York:	The	Macmillan	Company,	1972.		Pinn,	Anthony	B.,	ed.	Noise	and	Spirit:	The	Religious	and	Spiritual	Sensibilities	of	Rap	Music.	New			 York:	New	York	University	Press,	2003.		Pollard,	Deborah	Smith.	When	the	Church	Becomes	Your	Party:	Contemporary	Gospel	Music.	African			 American	Life	Series.	Detroit:	Wayne	State	University	Press,	2008.		Reagon,	Bernice	Johnson.	If	You	Don’t	Go,	Don’t	Hinder	Me:	The	African	American	Sacred	Song		
Tradition.	The	Abraham	Lincoln	Lecture	Series.	Lincoln:	The	University	of	Nebraska	Press,	2001.		Reed,	Teresa	L.	The	Holy	Profane:	Religion	in	Black	Popular	Music.	Lexington:	University	Press	of		Kentucky,	2003.		Spencer,	Jon	Michael.	Protest	and	Praise:	Sacred	Music	of	Black	Religion.	Minneapolis:	Fortress		Press,	1990.			
African	American	Christian	Traditions:	Ethnographies	
	Allen,	Ray.	Singing	in	the	Spirit:	African	American	Sacred	Quartets	in	New	York	City.	Publications	of		the	American	Folklore	Society,	New	Series.	Philadelphia:	University	of	Pennsylvania	Press,	1991.		Dargan,	William	T.		Lining	Out	the	Word:	Dr.	Watts	Hymn	Singing	in	the	Music	of	Black	Americans.		Music	of	the	African	Diaspora,	v.	8.	Berkeley:	University	of	California	Press	and	Chicago:	Center	for	Black	Music	Research,	2006.			David,	Jonathan	C.	Together	Let	Us	Sweetly	Live:	The	Singing	and	Praying	Bands.	Music	in	American		Life.	Urbana:	University	of	Illinois	Press,	2007.		Hinson,	Glenn.	Fire	in	My	Bones:	Transcendence	and	the	Holy	Spirit	in	African	American	Gospel.		Philadelphia:	University	of	Pennsylvania	Press,	2000.		Lornell,	Kip.	Happy	in	the	Service	of	the	Lord:	African	American	Sacred	Vocal	Harmony	Quartets	in	
Memphis.	2nd	ed.	Knoxville:	University	of	Tennessee	Press,	1995.		Pitts,	Walter.	“Like	a	Tree	Planted	by	the	Water:	The	Musical	Cycle	in	the	African-American	Baptist		Ritual.”	The	Journal	of	American	Folklore,	v.	104,	no.	413	(Summer,	1991),	pp.	318-340.		Smith,	Thérèse.	Let	the	Church	Sing!	Music	and	Worship	in	a	Black	Mississippi	Community.	Rochester,		N.	Y.:	University	of	Rochester	Press,	2004.			
African	Diasporic	Sacred	Music:		Latin	America	and	the	Caribbean		Amira,	John,	and	Cornelius,	Steven.	The	Music	of	Santería:	Traditional	Rhythms	of	the	Batá	Drums.		Crown	Point,	Indiana:	White	Cliffs	Media	Company,	1992.		(With	audio	cassette.)	
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Béhague,	Gerard.	“Patterns	of	Candomblé	Music	Performance:	An	Afro-Brazilian	Religious	Setting.”		In:	Béhague,	Gerard,	ed.	Performance	Practice:	Ethnomusicological	Perspectives.		Contributions	in	Intercultural	and	Comparative	Studies,	No.	12.	Westport,	Connecticut:	Greenwood	Press,	1984.	pp.	222-254.		Bilby,	Kenneth,	and	Leib,	Elliott.	“Kumina,	the	Howellite	Church	and	the	Emergence	of	Rastafarian		Traditional	Music	in	Jamaica.”	Jamaica	Journal,	v.	19,	no.	3	(1986)	pp.	22-28.		Butler,	Melvin	L.	“‘Nou	kwe	nan	sentespri’	(We	Believe	in	the	Holy	Spirit):	Music,	Ecstasy,	and		Identity	in	Haitian	Pentecostal	Worship.”	Black	Music	Research	Journal,		v.	22,	no.	1	(Spring	2002)	pp.	85-95.		Fleurant,	Gerdés.	Dancing	Spirits:	Rhythms	and	Rituals	of	Haitian	Vodun,	the	Rada	Rite.	Westport,		Connecticut:	Greenwood	Press,	1996.		Glazier,	Stephen	D.	“The	Noise	of	Astonishment:	Spiritual	Baptist	Music	in	Context.”	In:	Pulis,	John		W.,	ed.	Religion,	Diaspora,	and	Cultural	Identity:	A	Reader	in	the	Anglophone	Caribbean.	Amsterdam:	Gordon	and	Breach,	1999.	pp.	277-294.		Hagedorn,	Katherine	J.	Divine	Utterances:	The	Performance	of	Afro-Cuban	Santeria.	Washington:		Smithsonian	Institution	Press,	2001.		(With	compact	disc)		Henry,	Clarence	Bernard.	“The	African	Legacy:	The	Use	of	Music	and	Musical	Instruments	in	the		Candomblé	Religion	of	Salvador	de	Bahia,	Brazil.”	In:	Djedje,	Jacqueline	Cogdell,	ed.	Turn	Up	
the	Volume!	A	Celebration	of	African	Music.	Los	Angeles:	UCLA	Fowler	Museum	of	Cultural	History,	1999,	pp.	170-181.		Rommen,	Timothy.	“Mek	Some	Noise”:	Gospel	Music	and	the	Ethics	of	Style	in	Trinidad.		Music	of	the		African	Diaspora,	v.	11.	Berkeley:	University	of	California	Press	and	Chicago:	Center	for	Black	Music	Research,	2007.		Wilcken,	Lois.	The	Drums	of	Vodou.	Tempe,	Arizona:	White	Cliffs	Media	Company,	1992.	(With	audio		cassette.)			
Sacred	Musical	Expression	in	Africa:	Theoretical	and	Ethnographic	Studies		Avorgbedor,	Daniel,	ed.		The	Interrelatedness	of	Music,	Religion,	and	Ritual	in	African	Performance		
Practice.	Lewiston,	N.Y.	:	Edwin	Mellen	Press,	2003.		Barz,	Gregory	F.	Performing	Religion:	Negotiating	Past	and	Present	in	Kwaya	Music	of	Tanzania.	New	York:	Editions	Rodopi,	2003.		Friedson,	Steven	M.	Remains	of	Ritual:	Northern	Gods	in	a	Southern	Land.	Chicago:	University	of		Chicago	Press,	2009.		Harrison,	Daphne	D.	“Aesthetic	and	Social	Aspects	of	Music	in	African	Ritual	Settings.”	In:	Jackson,		Irene	V.,	ed.	More	Than	Drumming:	Essays	on	African	and	Afro-Latin	American	Music	and	
Musicians.	Westport,	Connecticut:	Greenwood	Press,	1985,	pp.	49-65.		
5
Flandreau: African and African-Influenced Sacred Music
Published by EngagedScholarship@CSU, 2016
Kilson,	Marion.	Kpele	Lala:	Ga	Religious	Songs	and	Symbols.	Cambridge,	Mass.:	Harvard	University		Press,	1971.		King,	Anthony.	Yoruba	Sacred	Music	from	Ekiti.	Ibadan,	Nigeria:	Ibadan	University	Press,	1961.		Reprinted	1976.		King,	Roberta,	et	al.	Music	in	the	Life	of	the	African	Church.	Waco,	Texas:	Baylor	University	Press,		2008.		Muller,	Carol	Ann.	Rituals	of	Fertility	and	the	Sacrifice	of	Desire:	Nazarite	Women’s	Performance	in	
	South	Africa.	Chicago:	University	of	Chicago	Press,	1999.		Shelemay,	Kay	Kaufman.	Music,	Ritual,	and	Falasha	History.	2nd	ed.,	East	Lansing:	Michigan	State	University	Press,	1989.			Shelemay,	Kay	Kaufman.	“The	Musician	and	Transmission	of	Religious	Tradition:	The	Multiple	Roles	of	the	Ethiopian	Däbtära.”	Journal	of	Religion	in	Africa,	v.	22,	no.	3	(1992)	pp.	242-260.		Stone,	Ruth	M.	“Bringing	the	Extraordinary	into	the	Ordinary:	Music	Performance	among	the	Kpelle		of	Liberia.”	In:	Blakely,	Thomas	D.,	Van	Beek,	Walter	E.	A.,	and	Thomson,	Dennis	L.,	eds.	
Religion	in	Africa:	Experience	and	Expression.	Portsmouth,	N.H.:	Heinemann,	1994.			
Comparative	Studies	
	Béhague,	Gerard.	“Regional	and	National	Trends	in	Afro-Brazilian	Religious	Musics:	A	Case	of		Cultural	Pluralism.”	Latin	American	Music	Review,	v.	27,	no.	1,		(Summer	2006)	pp.		91-103.	
	Buis,	Johann	S.	“The	Ring	Shout:	Revisiting	the	Islamic	and	African	Issues	of	a	Christian	‘Holy		Dance.’”	In:	Rosenbaum,	Art.	Shout	Because	You’re	Free:	The	African	American	Ring	Shout	
Tradition	in	Coastal	Georgia.	Athens:	University	of	Georgia	Press,	1998.	pp.	167-172.		Erskine,	Noel	Leo.	“Rap,	Reggae,	and	Religion:	Sounds	of	Cultural	Dissonance.”	In:	Pinn,	Anthony	B.,		ed.	Noise	and	Spirit:	The	Religious	and	Spiritual	Sensibilities	of	Rap	Music.	New	York:	New	York	University	Press,	2003,	pp.	71-84.		Marks,	Morton.	“Uncovering	Ritual	Structures	in	Afro-American	Music.”	In:	Zaretsky,	Irving	I.	and	Leone,	Mark	P.,	eds.	Religious	Movements	in	Contemporary	America.	Princeton,	N.J.:	Princeton	University	Press,	1974,	pp.	60-134.		Pitts,	Walter	F.	The	Old	Ship	of	Zion:	the	Afro-Baptist	Ritual	in	the	African	Diaspora.	Religion	in		America	Series.	New	York:	Oxford	University	Press,	1993.		Welch,	David	B.	“A	Yoruba/Nagô	‘Melotype’	for	Religious	Songs	in	the	African	Diaspora:	Continuity		of	West	African	Praise	Song	in	the	New	World.”	In:	Jackson,	Irene	V.,	ed.	More	Than	
Drumming:	Essays	on	African	and	Afro-Latin	American	Music	and	Musicians.	Westport,	Connecticut:	Greenwood	Press,	1985,	pp.	145-162.					
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